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A co-working office In a 1950s apartment
bases Its Intriguing geometric cutout
language on the seminal work of art

ist Gordon Matta Clark. The classic layout
turned occuplable optical Illusion under
goes a striking aesthetic update Thrmuqh
a sophisticated process of subtraction
Interpenetrating oval and circular shapes
are subtracted from walls to reveal visual
links between previously independent
rooms. By developing these apertures be-
tween one space and another, the studio
achieves a collaborative atmosphere that
supports interaction and dialogue between
the various occupants.
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A co-working office in a 1950s apartment
bases its intriguing geometric cutout
language on the seminal work of art-
Ist Gordon Matta Clark. The classic layout

goes a striking aesthetic update through
a sophisticated process of subtraction.
Interpenetrating oval and circular shapes
are subtracted from walls to reveal visual
links between previously independent

tween one space and another, the studio
achieves a collaborative atmosphere that
supports interaction and dialogue between
the various occupants.
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serendipity travel light.
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